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!"#$%&&'()*+),-.$/+0#1$2'3&,("#4$,.$!"##$%&'()&"%*+,)-	
  magazine,	
  is	
  an	
  artwork	
  that	
  critically	
  evaluates	
  
and	
  satirizes	
  the	
  illustration	
  industry	
  1959-­‐2019.	
  It	
  conceives	
  of	
  the	
  time	
  period	
  in	
  the	
  form	
  of	
  a	
  board	
  
!"#$%&'%()&*)%+,"-$./%.0,,%"%1&$%20%"13"'*$%",0'!%"%+"2)4%"**5#5,"2&'!%+0&'2/%0.%,0/&'!%2)$#%"**0.1ing	
  
to	
  typical	
  events	
  of	
  each	
  decade.	
  The	
  path	
  winds	
  through	
  a	
  forest	
  of	
  quotations	
  that	
  were	
  said	
  in	
  print	
  at	
  
the	
  time	
  or	
  shortly	
  after	
  by	
  leading	
  illustrators	
  and	
  critics.	
  For	
  the	
  quotations	
  to	
  read	
  properly	
  and	
  
!"##$%#&'()*+,-.$%/*+0!*12-(*!'$/3&'(*4,.$fied	
  in	
  some	
  cases.	
  The	
  !"#$%&!'()*'+,&'-#"+&!'./+,"#+'
!"#$%$&'($")*!"#$%&'#($)#"#$*+"$,)+-#$.)+$.&-)$,+$-##$/+(,#0,$!(1$+"&%&(2$	
  
	
  
!"#$%&'()*+,-%',./%&#$()$$+$%-"+%0)'!!" !"#$	
  that	
  appear	
  in	
  the	
  black	
  background.	
  !"#$%&"'()"*+(%,-&-"
!"#$!!"#"$%&#$'(($)!"$*')!!!"#$%!&!" !!"#$%&'#$! !!"#!"# !!"#$%!&'%(#)*+,#'-"#'.#,*"/#&(#!"."!"-$&-01#"/+&2#
!"#$!!"##$! !"#$%&'(")&!
!
!"#$%&'&(")*+&)$$&("%&#*,#-#,.)$/&0#(%,1&2(%-%*&3%$$%4&#*&5)4(#0.$)4&,%/%4-%/&(")*+/&674&"#/&8)*9&%//)9/&
!"#$%&'#%(#)$*%)+,%#*-#./)00(%1!$%'/*%2345%6!!78%!""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$"%&#'&"()$*"
!"#$%&'(&)!(&*%+!*,-)'##*'%.)!"#$%$&#'()*+,&-+*).,#!"#$"%&'"(%$'(")*+,-"./0'1'&-"2#34'".'"4/3(54$'("
!"#$%&!#'(%#)*$+,-.!!"#!!
!
!
!" !"# !
!
!"#$%%&'()&*&+*,-&()&.+)-*/&01&*&2*3()&2*,*401-&5*.&*6(78!the	
  norm	
  [by	
  1960].”	
  Al	
  Parker	
  in	
  !"#$
Parker,”	
  Communication	
  Arts!"!"#$%&'() !"##$%&!!" !!!"##$%&'%()*%+","%-#%!"#$%#&'()"('*+,!!"#$%&'($)"*$
!"#$%&!"&! ! !"#$%&'($%)*")+*%,$-++%.*$%$"/(01!
!
!"#$%&#'()*$+,-%.//0%$-1$&'2((3%-#/4()%.$%&/+-')$*$)%5/*%'6-%'712&6%/+%6#$%3/4+8%7'+)! a	
  conveyor	
  of	
  
good	
  taste	
  and	
  of	
  all	
  the	
  finest	
  things	
  which	
  are	
  the	
  ingredients	
  of	
  our	
  culture,	
  and	
  an	
  antidote	
  to	
  the	
  
creeping	
  horrors	
  of	
  our	
  time.”	
  Fritz	
  Eichenberg,	
  Horn	
  Book	
  Magazine,	
  Feb	
  1960,	
  reprinted	
  in	
  the	
  book!
!"#$%&&'()*+),*-($.,)#/,!" ,	
  edited	
  by	
  Lee	
  Kingman,	
  1978,	
  p.4.	
  !"#$%&'(%&)*$'+,-%#&./)$0""1$&-,2&)$)"34+2$
!"#$%&'"()#*"+$)!,#!-'"./-# !"#$%#&'!"()#*!%+,-").!'*!!""#$%&'%(!"#$"%&'()&%"*+",-./-&$$(0&"$.1(#2"0#23&$"
!"#$%&"'$())*$!+,-.$/%$)"01$,2'13#$0&4'#$,)$!"" !!"#$%&'()%'*"&$+,-'./-!!"##$%!!
!
“There	
  is	
  an	
  unfortunate	
  tendency	
  to	
  ignore	
  full	
  scale	
  painting	
  or	
  the	
  traditional	
  picture-­‐-­‐no	
  matter	
  how	
  
beautifully	
  or	
  dramatically	
  done-­‐-­‐simply	
  because	
  it	
  is	
  not	
  in	
  the	
  so-­‐called	
  ‘creative’	
  direction.”	
  Al	
  Dorne,	
  
Society	
  of	
  !!!"#$%&$'%#	
  Annual!	
  1960.	
  !"#$%&$'()*+,#-,,*").+)-%&#+/0+&$'/1#).+/-)-%&+,#-,,*").+)%."#,-2'#
!"#$%&'()"'*+#%,-%*'-)%'conservative	
  Famous	
  Artists	
  School	
  of	
  illustration,	
  were	
  skeptical	
  of	
  the	
  artistic	
  
merit	
  of	
  new	
  approaches	
  like	
  that	
  of	
  Robert	
  Weaver	
  and	
  the	
  Push	
  Pin	
  Studio.!
	
  
“One	
  interesting	
  new	
  aspect	
  of	
  editorial	
  illustration	
  in	
  a	
  few	
  of	
  the	
  larger	
  magazines,	
  is!!"#$%&'(#)*%&+$
willingness	
  of	
  editors	
  to	
  release	
  the	
  artist	
  from	
  the	
  restrictions	
  of	
  the	
  written	
  word,	
  and	
  we	
  see	
  
illustration	
  which	
  has	
  little	
  relevance	
  to	
  the	
  text	
  it	
  is	
  supposed	
  to	
  illustrate.	
  ...it	
  still	
  seems	
  a	
  strange	
  way	
  
to	
  operate	
  to	
  those	
  who	
  believe	
  that	
  the	
  artist	
  is	
  handmaiden	
  to	
  the	
  writer...[but]	
  to	
  tie	
  the	
  illustrator	
  
!"#$%&"%&'(%)$$"*+"+,%,"-.%".(/-%0)*&)"$%#')*'%'-,%1(($%&'(%$"/2-3%!)(&%0"/%!(*-!(,4%#"+3!%
inhibit...[on	
  the	
  other	
  hand]	
  novelty	
  often	
  replaces	
  sober	
  picture	
  making,	
  and	
  novelty	
  is	
  always	
  short!
lived.”	
  Robert	
  Fawcett,	
  “Editor’s	
  notes,”	
  !"#$%&'(")(*++,-&./&".-(011,/+2(!" 61!	
  Fawcett	
  was	
  a	
  traditional	
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!""#$%&'%(&)(*)+','-!./)*!0%!(.1)2#%)3!+$/"*)"!4/5)!.)')4/&6)+(5/&.!$%)$%6"/)3(#$/)5/$!,./5)26)')"/'5!.,)
!"#$%&'#&()$*+($'($!,(#*++%ssioned.	
  
	
  
“In	
  today’s	
  competitive	
  struggle	
  the	
  world	
  of	
  print	
  is	
  locked	
  in	
  combat	
  with	
  the	
  electronic	
  monster-­‐-­‐
television....	
  With	
  shrinking	
  revenue...in	
  the	
  competitive	
  restyling	
  of	
  many	
  magazines,	
  established	
  artists	
  
have	
  been	
  dropped	
  in	
  favor	
  of	
  new	
  artists	
  with	
  more	
  contemporary	
  approaches.	
  Pages	
  formerly	
  
devoted	
  to	
  art	
  have	
  gone	
  to	
  the	
  creative	
  photographer.”	
  Stevan	
  Dohanos,	
  Society	
  of	
  Illustrators	
  Annual,	
  
19!"#!!"#$%"&'($&')#*'+,,-&).$)".'"/'$'0.*$)'1$%2'!"#$%&"'()*+,-,.(/01#!covers,	
  like	
  Norman	
  Rockwell.	
  
!"#$%&'(%&)$*+&$,")*$-#&)*igious	
  venue	
  for	
  illustrators,	
  t!"#Post!folded	
  in	
  the	
  1960s.	
  
	
  
“I	
  didn’t	
  like	
  [getting	
  published	
  in	
  the	
  girlie	
  magazines]	
  but	
  if	
  that	
  was	
  the	
  only	
  place	
  I	
  was	
  going	
  to	
  get	
  
!"#$%&'"&()&*+,&-+&!.'&()++)r	
  than	
  getting	
  married.	
  …But	
  you	
  know,	
  I	
  never	
  realized	
  that	
  at	
  the	
  time	
  I	
  was	
  
!"#$!%$&'#$%#($%#)*+#$,++-.&/*&!/.$*/!-"01$23!$('#"$4$(!-+0$(*+5$,"&!$*"$!%%,6#7$4$(*.$*$"!8#+&97$/*&'#/$
than	
  someone	
  to	
  be	
  taken	
  seriously.	
  I	
  had	
  several	
  art	
  directors	
  in	
  the	
  early	
  stages	
  ask	
  me	
  why	
  I	
  wanted	
  
!"#$"#!%&'(#)%*#$&$+,!#-#."+'&$/0#1/!!&+1#2300&/$4#)%3!#5&+$#"6#7&6/#83'#!%&'#6"0#3#+&./#1&074#-#3783*'#
responded	
  politely	
  and	
  nicely—I	
  guess	
  I	
  had	
  to	
  be	
  acceptable	
  in	
  a	
  lot	
  of	
  other	
  ways	
  in	
  order	
  to	
  succeed	
  
at	
  the	
  maverick	
  life-­‐!"#$%&'()*+,*+*(-%!!./0(!"#$%&'(#!"#!""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$%&!"!" !"#$!
!"##$%&'"()&*(&)*&+$*("",&-$.$)/0&/,)&/(-&$001#),/)$*(&#)/,)$(.&$(&23456&78"&/0#*&%/-"&#*%"&*9&)8"&9$,#)&
!"#$%&'()'*("%+'*,('*%-%'+(.'/(+0%+.!(+#112'3-%..!)!%45!!
!
! !!" !"#!!"#$#!%&'()(*$%+"((*,("-.%/(!"((/%$0!"#$%&'()"#*!""(+#,!$#-(+&."(/01.%#).%23#/."#4!-(#
!"#$%#$&'(#%)'"'*#&+,"%#-.'/"0.12'3"4.0'!"!#$$%&!"#$"%&'(!"#$!!""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$%&!"
!" !"#!!"##$%#"&'()*"#(+,-$(-$.(*+,#"(/0&1"#'(2-3("#34*$30%!"#$%&#'"(%)*+*),#*!!-./&0/*%)#1*/2#2*.#3454#
essay	
  “Avant-­‐Garde	
  and	
  Kitsch”	
  and	
  subsequent	
  propping	
  up	
  of	
  abstract	
  painters.	
  
	
  
“By	
  1966!67	
  everybody	
  was	
  playing	
  the	
  game	
  of	
  ‘more	
  radical	
  than	
  thou.’”	
  Ed	
  Sorel,	
  in	
  1985;	
  !""#$%&#'()
of	
  American	
  Illustration,	
  1986,	
  p.!"#!!"#$%’!"#$%!was	
  quite	
  political	
  in	
  the	
  60s.	
  
	
  	
  
!"#$%&'()*#+,-).#/0)1%2%#+3456.#%7#&8#-)#9)2)#%#7:2(#:8#7%&'(;&<)#8&=02)>#?"#*&*'@(#0'*)27(%'*#(-)#$:;&(&A7#
very	
  well	
  at	
  the	
  time,	
  except	
  that	
  I	
  remember	
  when	
  that	
  cover	
  and	
  then	
  the	
  poster	
  appeared,	
  
Evergreen’s	
  !""#$%&'!(&"#)%*!+*%,-.	
  Paul	
  Davis,	
  in	
  1985;	
  !""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$%&!"'(#)$(	
  
!"#$%&'(&%)*+,"%-.%/0"1	
  
!
!"#$%&'(%)%'*#+&,'%+-.%)'/.+0*)%&12'3##4'+0052-)6-+#&'#)'(#)4+&,'7#)'-.%'(#$%&12'$6,68+&%29:;'
!"#$"!"$%&'"%(')*$!"#%+,%-**%$),,"!"#&%(+*+!./%0%1+2*$%3"&%)#&+%-	
  !"#$"%$#&"'(!)$()*+',)$"%$#-+#$+./$0)&1$
!"#$%&'()&"*+'#,&-*#'&$)*#!.,/01%&(&"$-&2$(.,&1&3$4(5$&6%!-%&*%&#'$&37,*%$,,&"!.&)!*%+&5*%!.*#2&
children.”	
  Bascove,	
  in	
  1985,	
  in	
  Innovators	
  of	
  American	
  Illustration,	
  1986,	
  p.!"#$!The	
  1970s	
  saw	
  renewed	
  
interest	
  in	
  books	
  on	
  minorities	
  in	
  the	
  wake	
  of	
  the	
  Civil	
  Rights	
  Movement.!I	
  say	
  renewed!because	
  ! !"#$%&! 	
  
!"#$%&!'()*'+&&,'-#-./)$'%,'"(&'0123!')/$&)*45	
  
!
	
  
	
  
1970s	
  
	
  
I	
  have	
  noticed	
  an	
  attitude	
  on	
  the	
  part	
  of	
  a	
  few	
  art	
  directors	
  who	
  assumed	
  that	
  Leo	
  does	
  the	
  work	
  and	
  I	
  
function	
  mainly	
  as	
  rep	
  even	
  though	
  we	
  have	
  always	
  signed	
  our	
  work	
  as	
  Leo	
  &	
  Diane.!!!"#$"%&'()*+",-*(*"
have	
  been	
  a	
  few	
  calls	
  from	
  irate	
  art	
  directors	
  who	
  spoke	
  with	
  me	
  in	
  a	
  manner	
  they	
  would	
  never	
  speak	
  to	
  
Leo.	
  Diane	
  Dillon,	
  Society	
  of	
  Illustrators	
  Bulletin,	
  Jan	
  !"#! !	
  This	
  issue	
  of	
  the	
  Bulletin	
  contains	
  quotes	
  from	
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several	
  Society	
  members	
  on	
  the	
  topic	
  of	
  the	
  equality	
  of	
  women	
  in	
  illustration,	
  expressing	
  a	
  range	
  of	
  
views.!
!
“[The	
  inaugural	
  AIGA	
  illustration	
  show	
  set	
  out	
  to	
  document	
  the]	
  change	
  from	
  the	
  external	
  to	
  the	
  
internal,	
  from	
  the	
  traditiona!"#$%&'"$(!!)*+"$%",*"(-.&(##)%*"%/",$$)$01("$2&%0+2"#'34%!)#3",*1"
generalization.	
  This	
  change,	
  according	
  to	
  the	
  call	
  for	
  entries	
  statement,	
  has	
  been	
  occurring	
  for	
  the	
  last	
  
!"#$%&'(%&)$(*%$+()$,&&*$-*./0&*'&%$,1$)0'+$2+&*#3&*($()$4(!#3-'$'#*)'-#0)*&))5$67&!"#$%&
!"#$%&'&(#)*+',-.+/,&.)*012(")*!-13+",3-*/-'-3,",&.*+.0*/4&*4+1"5*6/*%+"*7--.*/&2$%-0*+.0*+88-$/-0)*/&&)*
!"#$%&'(()*#+%&,-"#+).(-*#/01#2).3-'.*#4'.5'.(*#6'7%*#4-'1(*#8%99%-(*#90%:%1%3-(*#&):%&(*#+';0%11-*#<=$#
!"#$%&'(')*!%&+,-.$$/!"#$%&'! !"! !"#$ !!"#$%&'#('")*+#,!-)./' !!"!"##$%&'()&"%*+,)-!"# !" !!"# !!"#$ !!! !!" !!
	
  
!"#$%&'(&)*$%)+%"#$%,$-./0%123.'($%2*%.)%4(/5/.26$%.#$%3#/-7$*%.#/.%#/8$%)33'(($4%2-%95$(23/-%
!""#$%&'%!()*+,-.&.+'&.+%/(+0'1(&+'$2.3%$+%(+%-!$+3-')4.5+67+!""#$%&'%!()+-'$+8.3(0.+'+9.-!3".+!"#$%&'(")*+$
!"#$%&'$("')*'%+,-#'!+%#-.'/$%'0#123#'4$5+'2.'+/#'!(.253$+!2('!('$('!--6%+5$+!2(7'82%+'2.'+/#'925:'!('+/!%'
!"#$%$&'$(')*+)!,+!-'.$&#'&#!'&,/+(0$(($*+'*1'$-!/('!$&#!,'&#,*23#'&#!'2(!'*1'(40%*5('/+-'(2,,!/5'
!"##$!%&"#'(")(%*)"+,*(-%./$(0-(0(!*"-!"#$%&'()%*+,-#&(*%+,#()#.&/*$(,(0%*+,#)!1!)!"*!#.(%"'2#!
!!!"#$%&'#%&()(#*+)'$,-()$-.',)%/)0%$12)/$%3)4#-.50$*(*.'6)5$-0*.'+)-()%.,),.5)(%)4.,0!realist’	
  airbrush	
  
!"#$%#$&'("%(%)*(+%)*,-(+$*(&*%'(%)*(.$/#'%"0"12*(#/!,*''#+$(%)"%(*'%)*%#3'("2+$*(",*($+%(*$+.!"#$%"&$
‘idea’	
  has	
  really	
  arrived	
  in	
  illustration.”	
  Seymour	
  !"#$%&'$()'!"#$%&'(')**"+ ,	
  quoted	
  by	
  Coyne	
  in	
  !"#$%
!"#$%&'()*$+,"!!"Communication	
  Arts!"Mar!!"#$1973!!! .!" .	
  The	
  Mental	
  Picture	
  marks	
  the	
  official	
  
moment	
  that	
  conceptual	
  illustration	
  triumphed	
  over	
  narrative	
  illustration	
  as	
  the	
  preferred	
  mode	
  in	
  
editorial	
  illustration! at	
  least	
  in	
  the	
  minds	
  of	
  creators	
  and	
  art	
  directors	
  most	
  allied	
  with	
  the	
  hippest	
  
constituency	
  of!graphic	
  design.!!"#$%&%'(#)*(#""#&%+,*%))-.&"#&'"./*0,#(12%),/*3,),4"#&,$*&2,*likes	
  of	
  
Bernie	
  Fuchs,	
  who	
  was	
  then	
  popularizing	
  his	
  famous	
  !"#$%&&!'(!&)!*+!"#$%!!"#!!"##$!!"#!$"#!%&'
!"#$%&'(")!	
  
!
“We	
  are	
  in	
  danger,	
  I	
  think,	
  of	
  becoming	
  one	
  of	
  the	
  world’s	
  great	
  visual	
  garbage	
  cans...Technically	
  the	
  
!"#$%&!"'()**&+,*&%+)&-"#.+%)$#$.&(,!,(#%/&%'&!"'01()&21,$%#%#)*&'-&*)$*)3)**&#0),*&,$0&0#*%"#41%)&%+)5&,%&
great	
  speed	
  throughout	
  the	
  world.	
  This	
  capacity	
  for	
  production	
  is	
  outstripping	
  the	
  creators.”	
  	
  	
  “When	
  
Life	
  ceased	
  publication,	
  a	
  large	
  market	
  for	
  illustration	
  disappeared.	
  More	
  than	
  most	
  people	
  realize,	
  I	
  
think.	
  However,	
  there	
  are	
  many	
  other	
  smaller	
  magazine	
  markets....I	
  doubt	
  the	
  market	
  will	
  increase.	
  
What	
  this	
  has	
  done	
  is	
  made	
  the	
  field	
  far	
  more	
  selective	
  and	
  far	
  more	
  difficult....young	
  illustrators	
  ...have	
  
to	
  try	
  harder	
  and	
  be	
  better	
  than	
  ever	
  before!"!Richard	
  Gangel,	
  Communication	
  Arts,	
  ! ept-­‐Oct	
  1973,	
  
p.54.	
  Gangel	
  was	
  the	
  art	
  !"#$%&'#(')	
  Sports	
  Illustrated,	
  who	
  commissioned	
  edgy	
  illustration	
  and	
  used	
  
illustrators	
  journalistically	
  as	
  graphic	
  reporters	
  just	
  as	
  other	
  magazines	
  turned	
  to	
  photography.!
	
  
“There	
  is	
  not,	
  to	
  my	
  knowledge,	
  a	
  single	
  major	
  magazine	
  which	
  consistently	
  uses	
  illustration	
  on	
  its	
  
covers;	
  even	
  Time	
  frequently	
  uses	
  photography.”	
  Dugald	
  Stermer,	
  “Al	
  Parker,”	
  May/June	
  1977,	
  
Communication	
  Arts,	
  p.38.	
  !"#$%#$&'()&(&*$#+,#-"&./-tributor	
  to	
  Communication	
  Arts	
  magazine.!
!
! !"#$%&'()&&"*+%,'-*&%.$)&')/'012%+*#%'3))45'"$'6)178$)+'9*//#*+,	
  writes	
  in	
  expressing	
  his	
  view	
  of	
  
!""#$%&'%(&$)*+'*&,-%,.*%,'%*!$*uniquely	
  of	
  that	
  writing’s	
  particular	
  world.	
  The	
  most	
  effective	
  illustrators	
  
!"#$%&#%&$'("'$)&"'$"#*$!"#$'(&#$+,"-$.'$)"!/0$1"!!"#$%&'()*"+',&"-./',')0"1$2'$,'()%"(#"-.32-%%'()"42(50&,"
from	
  their	
  own	
  experiences	
  that	
  will	
  enhance	
  and	
  extend	
  the	
  message’	
  .	
  .	
  .	
  Younger	
  artists	
  brought	
  up	
  in	
  
an	
  era	
  of	
  growing	
  visual	
  excitation	
  (from	
  Disney’s	
  !"#$"%&"	
  to	
  such	
  programs	
  as	
  PBS’s	
  International	
  
Animation	
  Festival;	
  from	
  the	
  original	
  King	
  Kong	
  to	
  Fellini’s	
  Satyricon;	
  from	
  Rojankovsky’s	
  !"#$%&'())#%	
  to	
  
!"#$%$%&'(Allumette)	
  !"#$%&%"$&'()!*$&'+*%",%$-#!.-­‐glo	
  colors,	
  strobe	
  light	
  and	
  the	
  100-­‐frames-­‐!" !!" -­‐
seconds’	
  effects),	
  especially	
  those	
  who	
  spent	
  their	
  childhood	
  watching	
  television	
  rather	
  than	
  reading,	
  



! ! !

!"#$%&$#$'%($#$)*+$(%!"#$%&'#%()*$%+!"(,%!"#$"%$#&'()$*#'$+$,'-#$'.-/*0#-!"#$!%$&'()#$*%+"*",!$%-$
!"#$%&#'(&(%)!$'*&%+,-%"%&./0/-&./',-#),)*&#'(&)1.2&)2/-,&)%$"%',)&!'&32!.2&,/&$-#4&#,,%',!/'&,2#,&!""#
!"#$%&'%(#)$*+$'$)&,-#(!$.&)!$,#$(*./0#))#1$2%!*$2..#12'!#34$0#(*5%26',3#$72)&'3$)4.,*3)89$:##$
!"#$%&#'(!"# !!""#$%&'%(&)$*+(%,-(!" !"#$%&!!! !!!"#!!!"#$%&#'()*"+,(),+-+).+/".+.01)-+&/2"3#&-14)5"()
!"!#$%$&'(!"#! !!"#$%&'()$&%$("*+,$!"#"$ !"##$%&'(")%&'*$%+,'-.,'#(/$0.1'"2'03$1+!4%5,'6""7'/4"/14'$%'
!"#"$%&'	
  
!
“…	
  it	
  was	
  a	
  commonplace	
  that	
  British	
  illustration	
  was	
  simply	
  the	
  best,	
  and	
  its	
  i!"#$%!&%'()*'
international.”	
  Mason,	
  A	
  Digital	
  Dolly?!	
  2000,	
  p.4.	
  UK	
  illustration	
  has	
  always	
  looked	
  back	
  sentimentally	
  
on	
  the	
  period	
  1975-­‐1985,	
  which	
  saw	
  the	
  emergence	
  of	
  the	
  ‘Radical	
  Illustrators”	
  (of	
  which	
  Mason	
  was	
  
one	
  and	
  probably	
  coined	
  the	
  phrase).	
  Associated	
  with	
  the	
  Royal	
  College	
  of	
  Art,	
  this	
  edgy	
  set	
  of	
  
illustrators	
  included	
  Sue	
  Coe,	
  Russell	
  Mills,	
  the	
  Brothers	
  Quay,	
  and	
  others.	
  
	
  
“Years	
  ago	
  I	
  used	
  to	
  get	
  $1500	
  a	
  shot	
  at	
  !"#$"%"&'()* !"#$%"&"'()*+,-.()"-/*01+*"2.03(4"."-/$',.()"$+"
!"##$%&!"#$%&'()$Communication	
  Arts!"#!" !!!"#$%&'&!"#!!" !!!"#$%&#'()*+,#-."/#01#$%&#2&.34"5#4226+$7.$07+#
!"#$%&'!(')*++%#,'-*.$!.$)'/%0*"1%'.++"1!#*!.($'$('+($)%#'-*.&'2%++3'4%*56'7(2%8%#6'0($!.$"%&'&(.$)'
!"#$%&'()*+,(')*-,.&)$./	
  
!
	
  
1980s!
!
“Simms	
  Taback	
  felt	
  there	
  was	
  a	
  whole	
  new	
  element	
  of	
  illustration	
  out	
  there	
  !"#!$%#&$'(!$)*+',$
!"#$%!&#'()*#+*#,#-&#")./#)"%00#")1&)234#)5#6)7''%,&*!&18-9)!-")+'!--#")!)-!&18-!'):8;+#&1&18-./1,)
committee	
  …chose	
  200	
  pieces	
  [Society	
  of	
  Illustrators	
  1983]!!"#$was	
  !"#$%&"'$!'"#(!)*+,"-%.')%/+)#01"
opinions	
  ran	
  the	
  gamut.”	
  Anonymous	
  !"#!""#$%&'%(&$)*+!"Society	
  of	
  Illustrators	
  annual	
  1984.	
  !"#$%&#'$
Illustration’	
  was	
  a	
  punk!rockish	
  rehash	
  of	
  Constructivism	
  and	
  collage	
  and	
  naïve	
  forms.!
!
“A	
  woman’s	
  experience	
  living	
  i!"#$%&"&'(%)#*"%&"#'#+,,*"-%..)/)!#"./'0"+"0+!1&2"3'0)!4"+!-"#$+#"%!(,5-)"
!"#$%"&$'()*(*+&$'"&,-#,$'.".&/)(0&#$%"&)#$1"'2&)3&$%%&(0"&#".)$4&532&06#$3&(0$(&)*&3-(&$&/0)("&
!"##$%-­‐class	
  man	
  is	
  depicted	
  as	
  a	
  stereotype.	
  Why?	
  Because	
  white	
  men	
  in	
  a	
  majority	
  control	
  the	
  media,	
  
!"#$%&'(')*('$+'(+'%,!%'$%&'$-#'!$*)$.&!%$-/$('!0—for	
  them.	
  Women	
  are	
  only	
  encouraged	
  to	
  take	
  part	
  
!"#!$%&'(#)*%)#$'"#+!",!!""#$%!&'#(!)*()+)%,-#!%#).)/01(…	
  “Female	
  students	
  show	
  me	
  their	
  drawings…I	
  
!"#$!%$&'(%)"*+&$!,&-$*'#$.*#$/$(*'0$1)!$!"#$#%&'%()%'*++)$!%','!#-%.)$%!"#'#%/)-#(01%2*#%3)#4%&(%
!"#$ !!!""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$%&!"!!" !"! !"##$!!!"#$%&'"('%)"*%+"*,%-.#'#-%")%/'01/2%
!"#$%&'()*+,*&()*-$(!'*./)*#,+0#"*)+%&'!1*&#2*3((,*./)4(2*'/*2/*4&+"2)(,5!*3//6!*7&(,*!&(*.+)!'*%/'*!"#$%!#
!"#$$%!!"#$%&#'($&#)*+!!
!
!"#$#%&'()*+,-#.*#/(*+&0&-1*23(.*3#4(*',*)(56!!"#$%&'#!'!"#$%&'()*%+'',%-*%-%($.%/-0-12($%.2*3%*3$%
!"#$%&'%(##!)*%#+,!-!)*%*.$/0!,(1!"#$%&"'$(&)&*+"!"#!"#$#%&'()*(+&$',)-.()/#0&1'#2&+03+)*4(#567)
!"#$%!&'#()*&+)*(,"(-+).)/(0)11)23(4564(7%13(!"#$!!!"#$%!!"#$%%$&"#$%'()*&+"$,"+-."'./*$01"2*+-"+-."
!"#"$$%&'(&)(*+"(,-./$(0'1("'#!&0#+%'2(#034"(56(708%'2(70209%'"$(:"!;(#&'$"!:0*%:"<!!"#$%$&'()&')'
!"#$%&"'(&%)'$*(+',&-.+/.&!+'&0$'&1)+.$$').2&/+'-&+.&!"#"$%""$!!"#"$%&'(%&()*'(+,-!!"#$!
!
!"#$%&'()*+,-().%#(/012.'#.,-(%+3$4(.'(%#$%(,+1+34(#$'(-0%'5(6(78$,9(%#84&*8($22(/2$4.,-(.%('$:89(
!"#$%&'%()*&+,-.*/!""#$!!"#$%&#'&(#%()*#%+#,%-.'%/!0%1#((%2''*13%4.#%5'60"%&#'&(#%.!7#%!%8'6".%9)+#%
!"#$%&'$%'()'*+,-$!.'/.%0+12'$%'34567'!""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$%&!"!" !" !!!"#$ !!"#$%&'()*+#
!"#$%!"&'(%)*%+",-.(*#*(%/""%#.-0&1%/"%2&)'.-3%/"(456!! !"#$%&'(%)*#+,,*#!"#$#%&"#%!'()%*"'+,-%.$#!
!"#$%&'()&*+)#,"-$!.+'$/,)#($012-,#.+34!!



! ! 	
  

!
“I	
  think	
  the	
  initial	
  change	
  [of	
  the	
  future]	
  is	
  to	
  move	
  off	
  the	
  single	
  page.	
  The	
  narrative	
  form,	
  the	
  time	
  
sequence,	
  and	
  the	
  space	
  sequence	
  can	
  be	
  explored.”	
  Marshall	
  Arisman,	
  in	
  1985;	
  !""#$%&#'()#*)+,-'./%")
!""#$%&'%()*!"#$%&!"'(#)*(!!"#$%&#'()*+,"$-,..)*/"#$%&#'(0!
!
!"#$%&'($)*+,-'+.($'-')$'&+.(+$/.(0)+$/,$+,-'+)1+.22'&.,$'3+)1+('4+$/,$+4'+5,(6$+7''8+%8+4.$/+$/'+
!"#$%&!"#$%&"'()%(&%"*+,%"-%+.$"/01+&2"+'"0&"+&3*4%&5%"0*1%0678"+.9'")+&6":(22*+&2!"!"#$%&'()%*""'%+(,-"%
!"#$%"&$!'()*"+,-$'."/01'$%"2!'3$'4"56784"90":$;;$'4"!""#$%&#'()#*)+,-'./%")!001(&'%&.#"!"#$%&!"!" !"#!
!"#$%#&!"#$%&$'()$)*"$!()+!!"#$%&'(&%!)%(*'&%!"#!$"%&"'"%#(%!")"*+,$*%,()%-+%+##.%)"/,)"*%+#%01-$)%,%
!"#!"#$!!"##"$%&'(!
!
! !"#$"%&'%($)'*#$+(,$-.(%$/$-"0$1'2%1$)'$03.''*,$).")$"$45)56($0)")50$0&+7'*$2%$)((%$4"0.2'%$-'5*#$7($"$
!"#$%&!'()%&*)+,+%(-.&$&/0+%'(-.&12!(-#!!3&4&"+205&'$6#&%'+2.'%&%'#7&"#)#&/)$87333&$!&4&")(%#&%'(!&(%9!&!%(00&
!"##$%&%'()"*)+,-%').,+*)"%/)'&01*)2,1-%3$$!"#$%&'%()%'"*'"&+,+"&-.+(%".+((.-*!/'01"!"#$%"&'())*"&+'
!"#$"%"&'()#*)+,)&!"#$%&!!! !!""# !!""#$%&'(&%$)$%%'*+&,"&,-$&.%/*0'*+&)"%&,-$&1"",(&23",-'*+&3'*$&,-/,&(-$&
!"#$%&"!'!
	
  
	
  
!""#$ !
	
  
“illustration,	
  it	
  must	
  be	
  said,	
  has	
  been	
  looking	
  rather	
  sick	
  of	
  late.!!	
  !"!"#$%&#'(&#)*#+!(!$',#$-.&/#!"#'#
!"#$%!&'()'&$*&#+$,"-.&/("'("+&/"&0$,"&'1&)23-1/0"#4"&$'&1+&-1'.&56&7)*($1-&)-#&7)#.&","-&'("&5"*'&
illustrators’	
  work	
  has	
  suffered	
  from	
  the	
  no	
  doubt	
  superficial	
  but	
  still	
  unavoidable	
  sense	
  of	
  looking	
  less	
  
urgent,	
  exciting	
  or	
  timely….[Jonathan]	
  Barnbrook’s	
  front	
  matter	
  and	
  section	
  divider	
  pages	
  are	
  hard-­‐
edged	
  montages	
  of	
  type,	
  image	
  and	
  blocks	
  of	
  shrill	
  colour	
  that	
  conceal	
  a	
  more	
  serious	
  message;	
  they	
  
!"#$%&'%(!)*$%&++,-*"!*&.'-%&'%*/#&"%.0'%"&1/*2%3,*%*/#&"%4#ry	
  toughness	
  ma!"#$%&'($)*$+,"$-."&/0	
  !"#$ -­‐
crafted	
  illust!"#$%&'($&(#)*(+%%,(-%%,(#.**/0!!"#$%&'()'*+%,Monitor:	
  The	
  client	
  says	
  he	
  wants	
  it	
  in	
  green,”	
  
Eye	
  #10,	
  !"#"$%&1993.	
  http://eyemagazine.com/opinion/article/monitor7	
  Rick	
  Poynor’s	
  “The	
  Client	
  
Wants	
  it	
  in	
  Green”	
  is	
  a	
  key	
  piece	
  of	
  criticism	
  for	
  the	
  period	
  and	
  should	
  be	
  read	
  in	
  full.	
  
	
  
“It’s	
  not	
  easier,	
  but	
  at	
  least	
  !"#$%&'%"(%)*+,%*%-*.!/0%1(23%4(5%6(1#"%)*+,%"(%7,%*%8/($,"%!"#$%&'
!"#$%&'()*+,"-!*.,"&,/01*,"*23&%",45'*2,'""'6*78'1,9"'&1*!"-*2,1,:,;,<#=!!"#$%&! !"#$%&"'"()! !"#
!"#$%&'()!!"##$%&'()&"%*+,)-.!!"#$%&''()%!"#$"%&'("'()(*$)+&"%(,-'"*#-$(.#/0#(1/$(&-$($-'+-%2(1/$(
!""#$%&'%(&$)*!""#$%%&'(&)*+,-(%*.//,0!!"!#$%!!"## !!"#$%&!$'!!"#$%!!"#$"%!&'!!
!
! !"#$%&'"%&()*%)+&,-&(,.%/0&1/'&"2*&2.+#''%.&3/24"#5&.%*#30&#0',&#'*&5,$$%5'#,06&#'&"2*&0,'&$%3#'#+2'%.&
illustration.”	
  !"#$%&'()**+&,(!"#$%&'()*$+$&%'(,"#"-*./0()*$+$&%(1&(2*-3/$.(!"#$%&.	
  New	
  York:	
  Kiosk,	
  1996.	
  
!"#$%#&'()*#+,#",+--#./"01!"#!"#$%&'$()#*(%+,(+-.*)#-(/-0-/*(#%(12(3-4-,5-67-/(8*(9!"#$%&$'(#$)%*'$
!"##$!!%"&'#())$*#+,&'+&&"!-*,-(*!'(%'.+!'-+)$/!"#$"%&'"!"#!"#$%"%&'()*%+"'",-,."/'0")#12%03"4#0('$"
!"#$%&''()*(+)**),-(&,.)/&'01!!!
!
!"#$%&'()*"+,*'-$+!"#$%"&'(")*'%+%,)!)"(-%,.--$/%$!"#$"$%&'()%*+#+,-.#%/.+0"1%2.0%13'*"%3,+4!2!0"$%
!"#$%&!"'()"*(+%,(-".(!"(,/.(01234(4.#,!-"5(6(!"#$%&.(4-7.(7-8.(/.8.(+.#)%4.(/!4(!""# !!"#$%#!&'()*$%*#
!"##$%&'"(')*'+,-'./!'$%'01'$22"!+34+$)%5!
!
!"#$%&'($)%*+&(#$$#*+,-.$+/0)'011$(+,02+10+3044&%%&0(+&556%1)-1&0(*+-(#+)$'-)#+&556%1)-10)%+-%+7)&4&1&.$*+
!"##$%&'()*+,#-.'$-#(,$),'#"'/&'$00-"$!1&*'2(#1'$'3(4#+-&'"5'0$#-")$%&'$)*'!$+#(")6'-$-&7.'$)*'")7.'
!"#$%&"#'#()%$*%+,&#'$+&-.#/0%1+)*$2%!"#$%$&'("#)(!"#!!"""#$%!! !!



! ! !

!"#$$%&&'#()*+!"!#$%&!%%'(#)$#!*+,&'+-*'.#/-%0&!(1.'#&$(&$&2!('$%&3*)4&!#&!(&+*#&*+/&56!76&#)'%0&
!"#$%"!&'(&")*+*"!,&'(&%+)&%-+./&*")$.)"&!'01.!2.%+2.')! !"#$%$&#!"'('&)*'+,-#)"+'.+#/,#)"+'.+0#12$#%'$3$"#
!"#$%&#'(! !!"!#$%&'%()$%($*)+,*!-%.#&*!""# […]	
  a	
  geeky	
  obsession	
  with	
  what	
  the	
  software	
  can	
  do	
  limits	
  
and	
  dehumanizes	
  the	
  genre’s	
  aesthetic,	
  and	
  the	
  glabrous	
  surfaces	
  of	
  such	
  hyper-­‐real	
  cybertech	
  vision	
  
!"#$%&'()$%*(+,+*%$-*%#*(#*#./(%'0$-'&'12%-,#%3**(%40*,$*&.'(*%5-64-%6#%('$7%$0"827%'9%$-*%,rtist’s	
  
own	
  making.”	
  Mason,	
  A	
  Digital	
  Dolly?!!"""#$%.!" !

!"#$%&%'()*+,-,.//%,,-),-)-0.'$12%3-03$2%-4$**%35%6%(#'$7$%,-)-7%%'$*&-18)1-/9($/,-)*:-&3)#8$/-
!"#$%&'()"&*!Raw,	
  can	
  truly	
  be	
  an	
  adult	
  genre.!!"#$%&'&(")#*+",#+'#'"+--#./$$&(+(0#12%&#+(#!1&%+3/#"./(#
!"#$%&'()!)(%!"#$%&'"%&()*#(+,-./"#(&0)1%$&2(%0%&"%-%&#23&#0&2)*%&4.523&6$)7-#2"#0,3&#'&6$)7-#2"%2&*)2'$5&
!"#$%&'(#)*!"'$+(*)#*+(*'#&,#,!-)#&+#./#'0!"!!""#$%&#"$%'$()*#+,-.-#)!/%0-.#12#$.'3('(#&!#4.!&/5-#
!"#$%&'($)$'($'*%+"#,-%&*%*""%".*$'%/$$!/%!"#$!!"#$%!"#"$#%&$'(#)*+'(,!-.#%$/&,%",'+"01#12+3,!-#%(,**%#
!"#$%&'()*%)&+'%&',-'&./.&0'."#1.0012'-%'3&.#,4-!51.'%50.00,%"0'6,-('4%*3)-.&'7!*.08'*!"7!8'!"#'-%209:'
!"#$%&'!"#$%$&'("#)((*+!!"""#$%!!"#!

!"#$%&'()*+,-#-*,%.*#-/-0+'(*1--0*+,-*1-2300302*$4*%*/,%02-*30*%++!"#$%&'"()*+$&'!,,#&"+*"!(-.'"/%'
!"#$%&'%()*+,+-*%()%*.+%-/01+#*%2.(#.%#.","#*+,(3+4%*.+%5(4!!" !!"#$!!"#$%"$&'()&*')%'+$)&%',)-%+.*'/$$#'
!"#$%&'"()*+,-'(),#%.)/!%,'&,#0!1'"2#3,2330%!"#!2'$4,!1),32$5%,6)!7))$,2330%!"#!2'$4,!)8!4,#$*,#$2(#!2'$,
!"#$%$&"&'()*+!!"#$%&'(#)*"%+$)!,$(-"$%.//"%%$&'$/&!("01&*)*2$30)4"*2$/*")(",$#3(-3!$!"#$)4"!/3"!"#$%"
!"##$!%&'$()*##)!"+,&-$)%"!!"#$%&'$%("$%&)%&'$%*+&'$*%,"((-%".$+%&'+&%"((/,&*+&")0%1+-%2$%.$+.34%5+,)06%!"
!"#"$%&'!(&&)*!!"""#$%.!"# 	
  

“In	
  order	
  to	
  avoid	
  the	
  near-­‐!"#"$#%ophes	
  of	
  the	
  recent	
  past	
  ill!"#$%#&'()*!"#)+,)%)-'#)"*%$#,$.&/)
we	
  don’t	
  take	
  ourselves,	
  and	
  our	
  work,	
  and	
  our	
  relationship	
  with	
  design	
  more	
  seriously! if	
  illustration	
  
!"#$%&'()*"+(,-(.%($"/#(-*"0",%!(+12(! !!"#$%&'(#)""#*+%,-".#/0%%1#*+(#0&),2#process	
  over	
  !"#$%#&!$
!"#$%"&'(!"#$%&"$'"()*++*,-%"(.%"/0%)/1/+2"&3$)%"4,)//)&5"*++.&%),%*$-",&"'+,6$.)"$'"7&+*83%+2"+$-8/)"%3,-9"%3/"
!"#$%&'())*+$,-$",+')./$'$"$-))0'1*)#.,-2).'$"'$%.'3%(!+'-#4'1(5(++($*4.+'"/'4.+(6#.,+'-#4'7$%.(,8'(#4*+$,09:'
!"#$%&'!"#$%$&'("#)((*+	
  ! !!!"#$ !!"#!
	
  
	
  
!"""# !
!
!"#$%&'%()$%*&+$%,*-./#0%&11-++$#1$.%/#%()$%2&+34%&'%'/#$%,+(5%1,66/#0%,%1$#(-+78.%2&+()%&'%'-##7%.(-''5%
is	
  the	
  recent	
  discovery	
  that	
  Norman	
  Rockwell	
  was,	
  in	
  fact,	
  a	
  very	
  good	
  artist.”	
  Dugald	
  Stermer,	
  “What	
  
!"#$"#%%$"&''#(#)$!*$+%%,-!.&!"#$%&'"$'()**)+,-+"./0$1'Education	
  of	
  an	
  Illustrator,	
  2000,	
  p.29.	
  !"#$
Guggenheim	
  mounted	
  a	
  retrospective	
  of	
  Rockwell!"!"#$%&'()*+&)$,')-.'&"#/0)!'+12'!!in	
  !"#$"%&"'()**+, 	
  !
!
!"#$%&'(#)*+*+,$-(.&/--0&*1#*&+002.*(#*+,$&+.&+$&)(+.+.&!!!"#$%&"!'()'*+,-.'$/+'$0!'1$/230$%3*"!'()'!"*320"/*'
!"#$%&"##&'%"(#')'*#%"(%#$'%+,)-.%/(0%"(%12#2-(%34445%677%8,(8')('0%"&&2*#)1#,)*%-'#%"(%91(#1%:'5%;'!%
!"#$%&'()&(*$+%,++()-"(.,),/"(&.()-"$/(0/&."!!"#$%&'#(!&)*"!&+(,$&)*(&-.$/&#0&1223!)4,)"#$56&74&"!&!38*&,&
!"#$%$&'"('()*+%,-('"('./,(*'"0,-.'./*'*$1',2'/%(.,#3',#'./*'*$1',2')#%$.45' !" !"#$$#%&'()#"*)+,"+(-%.#/)
!""#$%&'%!()*!$+*',,(&-!).*%(*()/*-/$!.)*0'.'1!)/*/-!%(&+*2#))/,/$$'&3*!)*')*/&'*(4*-!.!%'!"#$%&'()*"!!"##"$%
!"#$%&'&%%()*$+,$+-&$),!$.(&))("/$0123$4,)'&%&)4&#5!

!"#$%&#'()*+',-*.'-//%012)1$20'.(3/$+'4#$1$0#$3')0')'1$$/5'-1'-0',)2'($2.'1#2.)1.*-*&'1$'1#.'
!"#$%&$'(%)#*(#*+(!"',&-./(%'$)*-0-1&$#0(2','0-!3'*%45(!"##"$%&'(")%!"#$%&$'("!!"#$%&$'(%!')*+$'
!"#$%&'( !!"#!$#%&$'(%!"$%&#)*+,-!

!"#$%&##%'#()*%+'',-&$.&#$-%/.01%211(%314.)#)+5.''6%-1)$1).&14%7$#8%41-+)(1$-9%:01(%&/1%8#-&%
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